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Speech New Zealand examiners Gay Longbottom from Picton, Dinie 
Bevers from Christchurch and Claire Marsh from the Waikato hard at work 
during the accreditation seminar. 
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Accreditation for 
Speech NZ examiners 

 
While others were enjoying a long 
summer break, Speech New 
Zealand Speech and Drama, Public 
Speaking, and Theory examiners 
as well as Oral Communication 
assessors gathered in Wellington in 
January 2017 for their biennial 
accreditation seminar. The theme 
of this year’s seminar was Get 
Going, Get Growing. 
 
The dual purpose of accreditation 
seminars is standardisation and 
upskilling of examiners and 
assessors. On the alternate years, 
examiners and assessors are 
required to complete distance 
accreditation tasks. 
 

Gaining a Professional 
Speaking qualification 
A highlight of this year’s 
accreditation seminar was that 
twelve examiners took up the 
opportunity to sit their Diploma of 
Professional Speaking examination. 
Those examiners who were not 

sitting this examination played the 
part of members of an audience 
for the candidates. 
 
The Professional Speaking 
examiners were Cecily Archer, 
Karen Austin, Meredith Caisley, 
Claire Marsh and Gabrielle 
Thurston. The successful 
candidates were Sandra Bartlam 
(who sat her examination in 
November 2016 as she was 
unable to attend the January 2017 
accreditation seminar), Dinie 
Bevers, Jillian Carpenter, Del 
Costello, Sherilyn Hellier, Robyn 
Keno, Gay Longbottom, Sarah 
Matheson, Pauline Prendergast 
and Melda Townsley. 
 

Seminar programme 
Karen Austin, the Deputy Chair of 
the Examinations Committee, 
opened the seminar with the 
Chairman of the Board of Speech 
New Zealand, Gabrielle Thurston. 
 

The Manager of the National Office,  
Maureen Gray, then presented a 
comprehensive outline of the 
examinations that had been 
conducted in 2016, outlining trends 
and goals. 
 
Storytelling is a vital part of many of 
the Speech NZ examinations, and 
vastly experienced examiner Claire 
Marsh led a session on this topic.  
 
Gabrielle Thurston provided ideas 
on how to annotate drama excerpts 
for performance. 
 
Pauline Prendergast, who has 
special responsibility for the Oral 
Communication syllabus on the 
Speech NZ Board, led a session on 
standardisation of examining for 
this syllabus. 
 
Meredith Caisley as Convenor of 
Theory Examinations took a break-
out period for theory examiners. 
The day was rounded off with an 
inspirational and entertaining talk 
by guest speaker, Robin Payne, on 
her experiences with drama in other 
cultures. There were further lively 
discussions with Robin over wine 
and nibbles. Read more about 
Robin on page 11 of this edition of 
ClipBoard. 
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Proudly holding their Diplomas in Professional Speaking are, from left, Sarah Matheson of Oamaru, Pauline 
Prendergast of Wellington, Melda Townsley of Wellington, Robyn Keno of Oamaru, Del Costello of Palmerston North, 
Jillian Carpenter of Wellington, Dinie Bevers of Christchurch, Sherilyn Hellier of Oamaru and Gay Longbottom of 
Picton. 

 

Professional Speaking 
examination 
The second day of the examiners’ 
accreditation seminar started with 
an intensive session where the 
highly skilled examiners changed 
places and became candidates 
enroled in a Speech New Zealand 
examination. These are some of 
the tasks they had to undertake 
during their one-hour examination: 
 

 Make an eight-minute pitch for a 
service or new development 
related to their business, 
organisation or profession. 

 Acting as the leader in their 
organisation or profession, 
introduce an area of change, 
presented as a team talk during 
which interjections from the 
group are welcomed. 

 Choose an area of conflict which 
might arise in the workplace, 
identify the problem to the 
appropriate person or small 
group, and manage the situation 
to work towards a solution. 

 Give a formal speech to honour 

a distinguished person 
associated with their 
organisation or profession. 

 Give an impromptu talk on a 
topic chosen by the examiner 
and related to an aspect of 
leadership. 

 Hold a discussion with the 
examiner and respond to 
questions on topics that may 
include process, principles and 
risk management. 

 

Report writing; role plays 
Before lunch there was a session 
on examination report writing led by 
Karen Austin. After lunch, Sarah 
Matheson facilitated the 
performance examiners’ 
standardisation session. Examiners 
worked in groups of four in a role-
play scenario with one being the 
examiner, one the candidate and 
the other two writing reports. Roles 
were alternated as candidates were 
questioned on the discussion 
sections of senior Public Speaking 
and Communication and Speech 
and Drama examinations. 
 

A weather bomb! 
As the examiners were 
approaching the question session, 
the Manager of the Mercy 
Conference Centre gave a warning 
about the expected Wellington 
weather bomb! While a few 
examiners had to leave to ensure 
that they were able to travel home 
safely, most were able to stay and 
enjoy their guest, Slam Dunk poet 
Michael Howard. 
 

The seminar was crammed with 
professional development, 
upskilling and renewing of 
friendships. Flexible IT guru Yousuf 
Ahmad coped calmly with many 
issues. The amazing event 
organising team of Maureen Gray, 
Tracy van Rooyen and Brittney Silk 
went way beyond the call of duty in 
providing transport, delicious food, 
and all the professional details 
which make a memorable occasion. 
 

Teachers who are interested in 
completing examiner training 
should contact Speech NZ to 
discuss the requirements. 

Karen Austin 
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2016 Speech NZ Scholarship recipients 
 

Scholarship Recipient Teacher 
Speech and Drama 
Grade Five  
Jillian Carpenter Scholarship 

Xavier Dickason, Christchurch Helen Balch 

Speech and Drama 
Grade Six 

Olivia Temm, Rotorua Gabrielle Thurston 

Speech and Drama 
Grade Seven 

Elsie Spiers, Rotorua Gabrielle Thurston 

Speech and Drama 
Grade Eight 

Theresa McLean, Rotorua Gabrielle Thurston 

Public Speaking and Communication Grade 
Six 

William Larkins, Hawke’s Bay Kelly Faulkner 

Public Speaking and Communication Grade 
Seven 

Kate Poole, Hawke’s Bay Margaret Hardy 

Public Speaking and Communication 
Grade Eight 

Laura Ennor, North Shore Meredith Caisley 

Speech New Zealand Scholarship Rachael Wiltshire, Wellington Barbara Laurenson 

Founders’ Scholarship No applications received 

Excellence in the Use of Language and 
Expression, Speech and Drama, 
sponsored by Melda Townsley 

Bella Christie, Hawke’s Bay 
(Nominated by Meredith Caisley) 

Josephine Carpenter 

Excellence in the Use of Language and 
Expression, Public Speaking, 
sponsored by Jill Walker 

George Sabonadiére, Dunedin 
(Nominated by Gabrielle Thurston) 

Esther O’Neill 

Geyser Community Foundation Scholarships, 
Associate of Speech NZ, for Rotorua or Taupo 
residents, 
sponsored by Margriet Theron 

Augustine Dube 
Theresa McLean 
Ella Sutherland 
Eamon Walsh 

Gabrielle Thurston 
Gabrielle Thurston 
Gabrielle Thurston 
Gabrielle Thurston 

Rotorua Civic Arts Trust Scholarship Junior 
Senior 

 
Angus Veitch 
Daniel Poskitt 

 
Gabrielle Thurston 
Gabrielle Thurston 

Nikau Foundation Scholarship  
for Wellington residents 

Amy Masari Jill Hagen 

Helen O’Neill Trophy, Speech Communication 
Association for Canterbury residents 

Nikita McIntosh Helen Balch 

 
William Larkins (left) 
was awarded the 
2016 Speech New 
Zealand Scholarship 
for Public Speaking 
and Communication 
Grade 6. He studied 
at Napier Boys’ High 
School and 
completed the Public 
Speaking course 
under the tutelage of 
Mrs Kelly Faulkner. 
 
William said: 
“Completing the 
Public Speaking 
course has given me 

confidence. I am now in the first year of my Bachelor of 
Science (Health Science) degree at the University of 
Otago and I hope to gain entry into Medicine next year.” 

Teacher resources for story telling 
On the Speech NZ website there are useful pages with 
teacher resources on story telling. The skill of story 
telling is included in the Speech and Drama as well as in 
the Public Speaking syllabuses from Grade Two and in 
the Oral Communication syllabus. Here are some 
examples of story telling and audiences: 

 A class exploring a myth or legend from a particular 
country 

 Discoving a story behind a poem and telling it to an 
English class 

 A story to entertain at an end of year function or 
school camp 

 A story with a moral or message for a health studies 
class. 

https://www.speechnz.co.nz/wp-
content/uploads/2014/06/Story-telling-in-Public-
Speaking.pdf 
 

https://www.speechnz.co.nz/wp-
content/uploads/2014/06/Storytelling-techniques.pdf  

https://www.speechnz.co.nz/wp-content/uploads/2014/06/Story-telling-in-Public-Speaking.pdf
https://www.speechnz.co.nz/wp-content/uploads/2014/06/Story-telling-in-Public-Speaking.pdf
https://www.speechnz.co.nz/wp-content/uploads/2014/06/Story-telling-in-Public-Speaking.pdf
https://www.speechnz.co.nz/wp-content/uploads/2014/06/Storytelling-techniques.pdf
https://www.speechnz.co.nz/wp-content/uploads/2014/06/Storytelling-techniques.pdf
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Storytelling  
the key to success 

George Sabonadiére won the 2016 
Speech NZ scholarship for 
Excellence in the Use of Language 
and Expression in a Public 
Speaking examination. The 
scholarship is sponsored by Jill 
Walker. 
 
In an interview with Joshua 
Riddiford of the Otago Daily Times 
George said that starting well and 
telling stories are the secrets to a 
good speech. George, a Year 12 
student at Logan Park High School, 
said: “Telling a story rather than 
reciting dry material helped to 
engage the audience early on. 
Storytelling makes topics a bit more 
relatable and approachable and 
makes you seem a bit more human 
as a speaker. And it's generally 
easier to listen to. 
 
“Starting well was important, too, 
because a speaker needed to grab 
the audience's attention early on to 
keep them interested. The first 30 
seconds is when you have to 
engage your audience. 
 
"I hate cue cards. Every time you 
look at cue cards, it takes away any 
connection you have with your 
audience.'' 
 
George still gets nervous before a 
speech but he has some solutions. 
Making big body movements such 
as arm circles helps to relax the 
body and make him feel more 
confident. Being well prepared also 
helped because it meant a speaker 
could communicate with their 
audience, rather than just trying to 
remember their speech. 
 
"It's about being so comfortable with 
what you're saying that you can go 
up and not focus on what you're 
saying and focus on your audience 
and communicating with them.'' 
 
Oratory runs in George's family. He 
remembers, as a 9 or 10-year-old, 
being highly impressed by his 
grandfather's toast at an aunt's 
wedding. 

 
Source: Joshua.Riddiford@thestar.co.nz 
Otago Daily Times, 5 March 2017 

Human rights 
campaigner wins 
Public Speaking 

Scholarship 

Laura Ennor (17) won the Speech 
NZ Public Speaking Grade 8 
Scholarship. She is in Year 13 at 
Carmel College on Auckland’s North 
Shore and has been studying 
Speech and Drama since she was 
seven years old. Her Speech and 
Drama teacher is Meredith Caisley. 
 

Laura says: “Each year that I have 
studied Speech my skills have 
developed and my confidence in 
public speaking has grown. Last 
year I sat my Grade 8 Speech NZ 
Public Speaking and 
Communication Examination. I 
particularly enjoyed researching and 
delivering a speech on equal pay. I 
am currently studying towards my 
Speech New Zealand Public 
Speaking and Communication 
Associate Diploma. I am interested 
in pursuing a career in human rights 
and intend to enrole for a conjoint 
Law and Arts degree at Auckland 
University next year.” 
 

In 2016 Laura represented Carmel 
College in the Senior Oratory 
section of the Auckland Catholic 
Schools Public Speaking 

Competition for the Pompallier 
Shield. She also represented her 
school in the Auckland Advanced 
Open debating competition. 
 

Zonta, Human Rights, 
United Nations Youth 
Laura is a very active contributor to 
her school. In 2016 she was one of 
the executive leaders of Carmel 
College’s Zonta Club and this year 
she is one of the leaders of the 
Human Rights Club. 
 
Outside of school, Laura has 
participated in United Nations Youth 
events. Last year she was a 
member of the Equity Focus Group 
that worked on the Aotearoa Youth 
Declaration. These activities give 
her the opportunity to speak in 
public on human rights issues and 
“my speech training helps me with 
the confidence to do so”. 
 

Bella Christie of 
Woodford House 

Bella Christie is in Year 12 at 
Woodford House, a boarding and 
day school for girls in Havelock 
North. 
 
Bella was awarded the Speech New 
Zealand Melda Townsley Award for 
Excellence in the Use of Language 
in a Speech and Drama 
examination. Only one such award 
is given out each year. She was 
nominated by Speech NZ examiner 
Meredith Caisley. Her Speech and 
Drama teacher is Josephine 
Carpenter. 
 
In 2016 she played Sarafina in 
Disney the Lion King Jr, a combined 
production of Woodford House and 
Lindisfarne College. Bella is also a 
school champion swimmer. 

mailto:Joshua.Riddiford@thestar.co.nz
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More 2016 Speech NZ scholarship recipients 
 

Great success after 
taking a break 

Rachael Wiltshire of Wellington 
has always loved performing. At 
primary school she used to write 
plays for her friends to perform to 
the class. When she was ten she 
jumped at the chance to begin 
Speech and Drama lessons. She 
completed the Grade 8 Speech NZ 
examinations in Year 12 and then 
took a break while she completed 
Year 13 and then attended 
University in Auckland. 
 
Rachael says: “I had always 
wanted to do the Advanced 
Associate Diploma, so set myself 
the goal of completing the Diploma 
in both Teaching and Performance 
when I returned to Wellington last 
year. This year, I have begun 
studying the Diploma in 
Commercial Dance at Whitireia, 
and look forward to continuing my 
studies towards my Licentiate in 
Speech and Drama.” 
 
Whether it is drama, dance or 
academic subjects, Rachael loves 
teaching and tutoring. Her ideal 
career would involve teaching but 
she is not sure what she will end up 
teaching. 
 
Rachael was awarded the Speech 
NZ Scholarship for the overall best 
performance in both Practical and 
Theory examinations for an 
Advanced Associate Speech and 
Drama candidate who intends to 
take up Licentiate study. Barbara 
Laurenson is her Speech and 
Drama teacher. 

 

Geyser Community 
Foundation 

Scholarships for 
study towards 

Associate of Speech 
New Zealand 

Every year there are four 
scholarships available from the 
Geyser Community Foundation for 
Speech and Drama or Public 
Speaking students in Rotorua and 
Taupo to continue their studies and 
examinations beyond Grade 8. 
 
The recipients of the 2016 Geyser 
Community Foundation Speech 
New Zealand scholarships are: 
 
Augustine Dube who is a Year 12 
student at John Paul College in 
Rotorua. She says: "I believe that 
the ability to communicate well with 
others is an essential tool than can 
be transferred over many different 
careers".  
 

Augustine’s ambition is to study 
medicine and she said that speech 
training will help her achieve her 
ambition by improving her 
communication and interpersonal 
skills so that she can gather 
information from patients and 
facilitate accurate diagnosis. She 
said: “Ultimately speech will enable 
me to achieve the best outcome for 
patients’ satisfaction, which is 
necessary for effective delivery of 
health care". 
 
Theresa McLean who attends 
John Paul College. Her ambition is 
to study medicine. She says: "This 
is a career where people place a lot 
of trust in you and being able to 
communicate respectfully and 
effectively will be invaluable".  
 

Theresa is interested in the "social 
determinants of health and well-
being and addressing these 
requires being able to communicate 
with both funders and communities, 
sometimes in very creative ways". 
 

Ella Sutherland who plans to study 
towards a Bachelor of Commerce 

degree when she leaves school at 
the end of 2017. She would like to 
do a double major in Accounting 
and Finance and Supply Chain 
Management.  
 
Ella’s ambition is to become a 
transport manager and to work for a 
logistics company. She says: "Prior 
to studying Speech and Drama I 
was extremely shy and reserved. 
Speech and Drama has taught me 
to come out of my shell. This new-
found confidence will help me to put 
myself out there and meet new 
people. Ultimately in my career I 
would like to lead a team and 
Speech and Drama has helped me 
to develop leadership skills that I 
believe would help me in this 
aspiring role. I have also learnt how 
to remain calm in stressful 
examination situations; how to give 
extempore speeches; and to be 
willing to give everything a go". 
 

Eamon Walsh who is a Year 12 
student at John Paul College. He 
has represented John Paul College 
in many events over the last eight 
years including as a United Nations 
Youth Delegate for the Bay of 
Plenty region for 2015; the Royal 
NZ Returned and Services 
Association speech competition in 
2016; the Race Unity Speech 
Awards in 2016; regional and 
nation Shakespeare Festivals; and 
the Keep Rotorua Beautiful Speech 
Competition. He gained the award 
for most promising actor in the 
Rotorua Drama Competitions. 
 

Eamon says: "I identify with my 
Fijian heritage, and Speech and 
Drama has given me the 
confidence to make the most of 
cultural Pacific Island activities". 
Outside of the school environment 
he has used his speech and drama 
skills to advocate and represent the 
youth voice on the Rotorua Youth 
Council and Rotorua Youth Voice 
Committee. Eamon's ambition is to 
pursue a conjoint degree in 
Environmental Science and Law. 

 
All four of these Geyser scholarship 
recipients were taught by Gabrielle 
Thurston.
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What is the  
Nikau 

Foundation? 
The Nikau Foundation, 
based in Wellington, 
provides a simple, effective 
and long lasting way for 
individuals and families to 
leave legacies for local 
causes, and to ensure those 
gifts will provide benefit into 
the future. 
 
The Nikau Foundation is part 
of a worldwide network of 
community foundations 
which help people achieve 
their charitable wishes in 
their local communities. 
 
The Speech New Zealand 
Scholarship which was 
awarded to Amy Masari 
came from the Laurie 
Bushell Endowment Fund, 
managed by Nikau 
Foundation. The fund was 
established in July 2007 in 
memory of the donor’s 
husband who was 
passionate about music and 
fine arts. Now every year the 
income from his fund will go 
to the things he loved, 
forever. 
 
For more information see:  
www.nikaufoundation.org.nz 
or email Adrienne Bushell on 
adrienne@nikaufoundation.org.nz  

Amy Masari wins the Nikau Foundation Scholarship for 2016 
 

Amy Masari (17) is in Year 13 at St 
Oran’s College, a school for girls in 
Lower Hutt with the slogan of 
“Empowering young women to be 
the best they can be”. At the school 
she has the role of Deputy of 
Special Character. 
 
Amy has been awarded the Nikau 
Foundation’s 2016 scholarship to 
help fund her Speech New Zealand 
examination fees for the Associate 
Diploma in Speech and Drama 
Performance. 
 
Amy grew up with two elder sisters, 
Emelia and Melissa, who also 
completed Grade 8 Speech and 
Drama. Watching them as a five 
year old she adored seeing “how 
an idea developed from a simple 
framework to a dazzling 
performance”. From then, joining a 
Speech and Drama class was a 
“no-brainer” for her. 
 
When she first decided to do 
Speech and Drama training it was 
largely to learn the invaluable skills 
that she knew she would need for 
her future career. But after just one 
lesson she fell in love with 
performing, researching and 
everything in-between. She was 
doing what she had watched her 
sisters do when she was little, and 
it gave her a wonderful feeling. 

 
Of course the Speech and Drama 
training also helped her to feel 
more comfortable when speaking 
in public – something that she was 
really keen on achieving. 
 
Amy says: “I’ve always adored 
every single aspect of Speech and 
Drama; from learning how to put 
yourself in someone else’s shoes 
for a characterisation to being 
exposed to the different writers and 
poets that I may never have 
learned about otherwise. I am 
grateful that studying Speech and 
Drama has furthered my passion to 
communicate and interact with 
people on all levels.” 
 
Speech training has helped her in 
other ways, too. It got her into the 
St Oran’s College Prem A Debating 
Team, given her confidence to 
speak in front of strangers, and 
enabled her to express herself fully 
and eloquently, all through the art 
of articulation. 
 
On the future benefits of her 
speech training, Amy says: “Most 
careers require one to be good at 
communicating, public speaking 
and speaking persuasively; I truly 
believe that speech training was 
and is fundamental to my 
developing these important skills.” 
 
Over the years, Amy has achieved 
no less than Honours in every 
examination and she says: “It is all 
thanks to my wonderful Speech 
and Drama teacher, Jill Hagen, 
who has taught and supported me 
in all the ways imaginable.” 
 
Amy is deeply appreciative to 
Speech New Zealand and 
especially the Nikau Foundation for 
providing the opportunities to assist 
her in her journey of attaining not 
only her educational ambitions, but 
also skills that she will take with her 
for the rest of her life. 
 

She added: “Last year, when my 
father passed away, I thought I 
wouldn’t be able to afford the 
Speech and Drama Associate 
Diploma examinations. The thought 

made me so sad as it was 
everything I had worked towards 
for the past seven years.  

 
“The Nikau Foundation assisting 
me monetarily has lifted a huge 
weight off my mother’s and my own 
shoulders. 
 
“I cannot express how thankful I 
am to the Nikau Foundation for 
enabling me to make my dreams a 
reality.”

 

http://www.nikaufoundation.org.nz/
mailto:adrienne@nikaufoundation.org.nz
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Scripting a scene from a novel 
By Helen Balch 

 
 

In Grades One to Six of 
Speech New Zealand’s 
Speech and Drama syllabus 
there is an option for 
students to act out a scene 
from a novel.This scene 
needs to be scripted for the 
examination. 
 
This is a great option of 
students and teachers. 
 
Often suitable extracts from 

plays are difficult to find because  
 

 they are not for the right age group; 

 they have the wrong number of characters for the 
group; 

 parts are very uneven; or  

 students don’t like any of the scripts you give them, 
usually because they are unfamiliar with the play. 

 
The advantage with scripting from a novel is that there 
are so many options available. Some of the most 
successful scripts I have used have come from student 
suggestions. It also means that you can script for the 
required number of characters and adjust the dialogue 
to make the parts reasonably even. You can also make 
sure that it is the required length for the number of 

students. 
 
Just as a film director makes 
changes to a story to suit the 
medium of film, you can also 
make adaptations to suit the 
acted format. Changes may 
include adding or deleting 
characters from the particular 
scene in the novel, 
amalgamating scenes, or 
changing some of the details 
that would be difficult to re-
enact. 
 

Giving the scene some dramatic shape 
When scripting the scene it is important to give it some 
dramatic shape. In the opening you need to establish 
who the characters are and where the scene is taking 
place. The action needs to develop to a climax and then 
be brought to a definite conclusion.  

 
Atmosphere can be built by translating some of the 
descriptive language into dialogue. For example, if the 
night is described as being bitterly cold, then have a 
character complain of being bitterly cold. 

Keep the integrity of the characters 
Whilst it is fine to adapt the action to suit your needs, it 
is important that the characters themselves do not 
change. You must keep the integrity of the character by 
making sure that all their dialogue is appropriate for the 
type of person they are. It would be hard for a student to 
portray the character convincingly if you have them 
acting “out of character”! 
 

I have found that the novels that adapt best are those 
where the characters are human or act as human. 
Science fiction and fantasy are the hardest genres to 
script as so much needs explaining for an audience to 
grasp what is going on. 
 
So, as a guide: 
 

1. Ask students for 
suggestions of 
books they enjoy 

2. Script for the 
number of 
characters 
required, adding 
or deleting as 
need be 

3. Make sure parts are reasonably even 
4. Adapt details so it is easy to follow the action 
5. Give the scene dramatic shape 
6. Always maintain the integrity of the characters 
7. Adjust it to the required length. 
 
Some novel adaptations that have worked well for me 
have been from: 
 

 The Harry Potter series 

 The How to Train Your Dragon series 

 All Roald Dahl books 

 David Walliams books 

 Andy Griffiths books, especially the Just Annoying 
series; not sure how the Treehouse ones would 
translate! 

 Classics such as Anne of 
Green Gables, Tom 
Sawyer or 101 Dalmations 

 New Zealand novels such 
as I Am Not Esther, Break 
a Leg, See Ya Simon. 

 

The great thing about 
scripting from novels is that 
you then have the script as a 
resource for future students 
to use. It is also something 
fresh and original for 
examiners to see. 
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All theory examinations now on-line 
 
From 2017 all candidates will be entering for and sitting 
their Speech New Zealand theory examination papers 
on-line. Full details of the process have been sent to all 
teachers entering students for Speech NZ examinations. 
 
In future, entries for theory examinations will be made 
by email to theorysnz@gmail.com. The message must 
include the candidate’s full name (as they wish it to 
appear on their Diploma certificate), the candidate’s 
email address and phone number, the examination 
centre (which the teacher can provide), and the name 
and level of the syllabus. 
 

Flexible time of day for the examination 
For the first time, candidates will have flexibility as to 
when they sit their paper. For the examination that will 
be conducted in May 2017 (for which entries have 
closed), the on-line examination can be done at any 
time between 9 am and 3.30 pm. This will be a great 
benefit to candidates. They will no longer have to travel 
to an examination centre nor do they have to miss other 
commitments because of their Speech New Zealand 
examination time. 
 

Open book examination 
The examinations will be open book and the answers 
will be in the usual format of essays of between 1,000 
and 1,500 words. The essays must be submitted as 
Word documents within the selected 90 minutes of the 
examination time. 
 
Accompanying the examination paper will be a 
declaration stating that the examination answer is the 
candidate’s own work. Any plagiarism in the submitted 
essays will be given a result of Not Achieved. 
 

Generic skills and writing technique 
In writing their essays, candidates will be expected to 
display some generic academic skills. These include: 
 

 the question is understood 

 the answer relates to the question 

 the answer is structured 

 technical terms are used correctly 

 relevant examples support opinion 

 knowledge pitched to the level of examination. 
 
Candidates’ writing technique is also assessed. This 
includes correct spelling and grammar, appropriate 
sentence and paragraph structure, and the use of an 
expository essay style used where appropriate. The 
Santa Barbara City College has provided a concise 
guide to the expository style: https://www.sbcc.edu/clrc/ 
files/wl/downloads/StructureofaGeneralExpositoryEssay.
pdf  
 

Tips for sitting examinations on-line 
For candidates who do not have experience of sitting 
examinations on-line, these tips may be useful: 
 

 Sit down in a quiet space where you won’t be 
interrupted 

 Check that your laptop is charged and your wifi 
connection is stable (or have a hard-wired 
connection) 

 Disable pop-up blockers 

 Close all unnecessary programs such as Facebook 
or Mail that send pop-up notifications 

 Read the instructions thoroughly and carefully and 
check whether you choose which questions to 
answer or whether all questions are mandatory 

 Time management skills: keep an eye on the clock; a 
timer may be helpful 

 Try to finish five or ten minutes early to allow time to 
save your paper and to email return it to the Speech 
NZ office within the allocated 90 minutes 

 As you are allowed to use your study notes, keep 
your resources close at hand 

 All work will be checked for plagiarism; give credit to 
your sources 

 Allow time to check your work before submiting it 

 Remember to attach your declaration that the work is 
your own 

 Save copies of the questions and answers and of the 
confirmation email from the Speech NZ office.  

www.speechnz.co.nz 
 Speech and Drama; Professional Speaking 

 Public Speaking; Theatre in Action 

 ESOL; Oral Communication 

 Book lists and teacher resources 

 Previous editions of ClipBoard  

 Scholarships 

 Local Secretaries’ contact details 

 Guidance for theory candidates 

 List of fees and fee refund policy 

 Badges for successful candidates 

 Examination schedule 

 Click-through to Amazon and Fishpond bookstores 

 Finding a teacher 

 Corporate communication courses 

 List of scholarship recipients 

 Gift vouchers for examination fees 

 How to enter under syllabus variation 

 Previous copies of Teacher Alert

mailto:theorysnz@gmail.com
https://www.sbcc.edu/clrc/%0bfiles/wl/downloads/StructureofaGeneralExpositoryEssay.pdf
https://www.sbcc.edu/clrc/%0bfiles/wl/downloads/StructureofaGeneralExpositoryEssay.pdf
https://www.sbcc.edu/clrc/%0bfiles/wl/downloads/StructureofaGeneralExpositoryEssay.pdf
http://www.speechnz.co.nz/
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The Tauranga and Rotorua/Taupo heats of the Race 
Unity Speech Awards were held in Rotorua. Jasneet Bola 
from Tauranga Girls' College (left) will represent 
Tauranga and Rangipurei Manley from Rotorua Girls' 
High School with represent Rotorua/ Taupo at the 
national finals in Auckland in May 2017. The judges were 
Alexis LewGor, President of the NZ Federation of 
Multicultural Councils, Dr Margriet Theron, President of 
the Rotorua Multicultural Council and Trustee of Speech 
NZ, and Rotorua Area Commander of Police, Anaru 
Pewhairangi. 

Race Unity Speech Awards 
 

Speech NZ is a supporter of the annual Race Unity 
Speech Awards. Every year Speech NZ contacts 
Speech and Drama and other teachers in schools 
around New Zealand to encourage the participation of 
their Year 11, 12 and 13 students in these awards. The 
competition is run in 14 regions from the Far North to 
Dunedin with the finals taking place in Auckland. 
 

Origins of the Speech Awards 
In 1997, the media covered a series of racially-
motivated incidents aimed at non-Europeans: an attack 
on a Somali man in Christchurch; the verbal assault of a 
Māori woman in Wellington; and the emergence of a 
Neo-Nazi group in Auckland. Hedi Moani, an Aucklander 
of the Bahá’í Faith, was deeply concerned about these 
incidents and wanted to do something. An Iranian by 
birth, Hedi had lived in New Zealand for some 16 years 
at that time. He was involved with the Māori community 
and developed a special relationship with the people of 
Ratana Pa. After the racially-motivated attacks, Hedi 
suggested an anti-racism march up Queen Street in 
Auckland. Instead, after consultations with the Race 
Relations Office, it was decided to hold a Unity in 
Diversity Rally in Aotea Square. It took place on Human 
Rights Day, 10 December 1997, with speakers that 
included Hedi and Dr Rajen Prasad, the Race Relations 
Conciliator, and multi-cultural entertainment. This led to 
the establishment of Race Unity Day in 1999. The date 
chosen was 21 March, the United Nations’ International 
Day for the Elimination of Racial Discrimination. 
 
Sadly, Hedi was tragically killed in October 1998. To 
honour his race relations work, the Race Unity Speech 
Awards were organised. It encompasses three things 
that were dear to Hedi’s heart: fostering positive race 
relations, oratory, and youth. 
 
Starting in Auckland in 2001, it has now expanded to a 
nationwide competition. In 2005 the Race Unity 
Conference was initiated. Students from all over New 
Zealand attend this event, where they participate in 
interactive workshops designed to stimulate their 
thinking around race relations in New Zealand. They are 
encouraged to suggest initiatives and solutions that 
could help build a more harmonious society. The 
Speech Awards and Conference are both organised by 
the New Zealand Bahá’í Community and are strongly 
supported by the Human Rights Commission. Since 
2008 the New Zealand Police has provided funding to 
run the regional and national awards. Sponsorship also 
comes from the Hedi Moani Charitable Trust and the 
Office of Ethnic Communities. The NZ Federation of 
Multicultural Councils alongside Speech NZ are 
supporters. 
 

Theme for 2017 
The theme for the 2017 Speech Awards is Standing up 
to racism – that’s us. It relates to the theme for Race 
Relations Day chosen by the Human Rights 
Commission and to the That’s Us website recently 
launched by the Commission www.thatsus.co.nz. 

 

Guidelines for the participants 
The regional heats of the Speech Awards were held in 
early April 2017. The semi-finals and finals will be held 
at the Columba Centre in Ponsonby on 12 and 13 May 
2017. More information is available at 
https://www.raceunity.co.nz/conference/  
 
In their speeches, the participants must refer to at least 
one of these quotations: 

 Aroha mai, aroha atu. Love towards us, love going 

out from us. 

 Shed the light of a boundless love on every human 

being whom you meet, whether of your country, 

your race, your political party, or of any other 

nation, colour or shade of political opinion. 

 A proverb from their own ethnic or cultural 

background that relates to the theme. 
 

They must also consider each of these: 

 What does it mean to be a New Zealander? What 

kind of country do we want Aotearoa to be? 

 How can we start meaningful conversations about 

the realities of racism and how we treat each 

other? 

 What practical steps can we take – as individuals 

and as a community – to stand up to racism and 

promote unity? 
Speech New Zealand’s best wishes go to the 
participants in the Race Unity Speech Awards and to the 
organisers of the conference. 

http://www.thatsus.co.nz/
https://www.raceunity.co.nz/conference/
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One-day course: Ethics in Public Speaking 
 

Do you wish to learn about Ethics in Public Speaking? 
 

Are you studying for your Licentiate in Public Speaking? 
 

Are you guiding a student in their Licentiate studies? 
 

Speech New Zealand is offering a one day course on Ethics in Public Speaking 
with the opportunity to sit Theory Paper 4 

 
Date: 9 October 2017 Time: 9.00 am to 4.30 pm  

Venue: Level One, 101 Molesworth Street, Thorndon, Wellington  
Cost: $150 (includes theory examination fee) 

If you are attending the Speech Communication Association’s Professional Development seminar on  
7 and 8 October 2017 you may wish to stay an extra day and attend the Ethics in Public Speaking course.  

 
Places will be limited so register your interest early by emailing info@speechnz.co.nz 

 

 

Programmes for Speech and Drama Literature Modules; 
guidance for Grades 6, 7 and 8 

 
As an example of the literature modudes for the Speech 
New Zealand examinations for Grades 6, 7 and 8, the 
Grade 7 syllabus states the following: 
 

Literature (choose either Communication 
or Literature) 
Time: 15 minutes 
 
1. Give a talk on the works of a poet, a group of poets 

or a genre of poetry. State the audience for whom 
your talk is prepared. Limit 4 minutes. 

2. Speak a poem or poems.  
Or 
Devise a performance using a poem or an aspect of 
your talk as a stimulus. These must relate to your 
talk and the audience stated in Section 1. Provide a 
script for the poems or the devised text. Limit 3 
minutes. 

 
Sections 1 and 2 may be presented as a seven 
minute programme. This should be clearly stated 
before you start. 
 

3. Be prepared to discuss Sections 1 and 2. 
 

Guidance for teachers and candidates 
Candidates may work collaboratively in presenting 
programmes for the literature modules for the Speech 
and Drama Grades 6, 7 and 8 examinations. 
 

Experience has shown that it is best if talks are 
presented separately, to enable the examiner time to 
analyse the content of each candidate’s talk and to write 
the report. 
 
Section 2, the speaking of the poem or poems or the 
presentation of the performance, can be done jointly. 
This may be devised or the presentation of a prose 

piece for Grade 6, a poem for Grade 7 or a 
characterisation for Grade 8, as appropriate to the group 
and their specified audience. 
 
It can be very rewarding for both teacher and the group 
of candidates. All the students will be studying the one 
topic, but they can then explore different aspects for 
their individual talks. Each of these aspects will then all 
need to be apparent in their joint presentation for 
Section 2.  
 
The number of students 
involved would also be 
reflected in an increased 
time limit. Let’s assume 
that a small group of 
candidates for Grade 7 
are working on the Lake 
Poets (www.britannica. 
com/topic/Lake-poet) 
Each candidate will 
focus their talk on a 
slightly different aspect 
or poet. Their talks can 
then be drawn together 
in the Section 2 
presentation or devised 
piece. 
 

As long as each of the candidates covers all the learning 
outcomes there should be no problem. Teachers and 
students report that group work in the literature sections 
is really stimulating as it provokes so much discussion 
and shared discoveries. It is invaluable to give the 
examiner a programme of pieces that also reflects the 
individual focus or aspect for each student. 

Image credit: https://images-na.ssl-images-amazon.com/ 
images/I/51v-Tn33h1L._SX322_BO1,204,203,200_.jpg  

mailto:info@speechnz.co.nz
https://images-na.ssl-images-amazon.com/%0bimages/I/51v-Tn33h1L._SX322_BO1,204,203,200_.jpg
https://images-na.ssl-images-amazon.com/%0bimages/I/51v-Tn33h1L._SX322_BO1,204,203,200_.jpg
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Robin Payne: an inspiration for Speech New Zealand examiners 
 

The Speech NZ examiminers who 
attended their accreditation 
seminar in January 2017 had the 
privilege of meeting Robin Payne, 
inspirational keynote speaker. 
Robin has worked in theatre for 50 
years, all over the world; the last 25 
years deeply committed to 
intercultural theatre exploration. 

 
Her work has ranged from Guest 
Artist with the Royal Shakespeare 
Company; Director of Te Kura Toi 
Whakaari: NZ Drama School; to 
Senior Lecturer with the 
Intercultural Theatre Institute in 
Singapore. Shakespeare remains 
her great love and a source of 
constant discovery. 
 
She is a voice and acting coach, a 
creative drama tutor, an actor, and 
an oral communication teacher. 
She does casting for film, theatre 
and TV and has worked in these 
varied roles in New Zealand, 
Australia, Great Britain, USA, 
Russia, Singapore, Thailand and 
Indonesia. 
 

Indigenous theatre 
Robin trained as an actor at the 
National Institute of Dramatic Art in 
Sydney and completed a post-
graduate director/teacher course at 
the Central School of Speech and 
Drama in London. She has 
explored indigenous theatre forms 
in New Zealand, Australia, 
Indonesia, Thailand and Greece. 
This passion has led to her growing 
reputation for multilingual theatre, 
which draws on the cultures and 
backgrounds of the performers. 
She is doing the research for an 
MA thesis on the parallels between 

the cultures of Ancient Greece and 
pre-European Maori, with reference 
to ritual, religion and performance 
arts. 
 

Toi Whakaari Artistic 
Director 
From 1991 to 1997 Robin was 
Artistic Director of Toi Whakaari: 
NZ Drama School. She instituted 
the Theatre Technicians course, 
designed the BA degree course for 
Actors, installed the Taha Maori 
programme, raised funding for and 
supervised the design of a new 
purpose built school and more than 
doubled the size of both staff and 
student bodies. She also laid the 
foundations for the degrees in 
Directing, Design, and Costume 
Construction. 
 
In 1998 she moved to Victoria 
University of Wellington as Senior 
Lecturer in Theatre and Film where 
she designed, co-ordinated and 
delivered second and third year 
courses. 
 
After a stint as Visiting Professor 
with the Theatre Arts Department 
of the University of the Incarnate 
Word in San Antonio, Texas, she 
returned to New Zealand for 
positions in casting and extras 
management for films and a 20 
episode NZ television series. 
 
During 2003 she directed, taught, 
and lectured in the USA, Greece, 
Cyprus and Belgium and escorted 
international students on an 
extensive tour of ancient Greek 
theatre sites with her husband. 
 
Since 2004 she has mentored 
Master’s level students at Victoria 
University and acted as Head of 
the Theatre Department of 
Nanyang Academy of Fine Arts in 
Singapore. At present she is a 
member of the Faculty of the 
Intercultural Theatre Institute in 
Singapore where she is the Head 
of Voice, Speech and Text 
Analysis. 
 
Robin has two adult children who 
are both theatre practitioners. She 
lives with her husband and artistic 
partner, Tolis Papazoglou, a Stage, 

Film and Theatre Designer as well 
as a Director. 
 

Judging the Speech NZ 
Shakespeare Monologue 
Competition 
Towards the end of 2016, Robin 
Payne judged the Speech New 
Zealand Shakespeare Monologue 
Competion which was held to 
commemorate the 400

th
 

anniversary of his death. 
 
Robin gave first place to Eamon 
Walsh who played the role of 
Bottom, performing Bottom's 
Dream from the play A 
Midsummer's Night's Dream. She 
said: “Eamon had an engaging 
relationship with his audience, a 
credible character (uneducated, 
good natured, oafish), clear, exact 
processing of thoughts, eyes that 
were alive and integrated, 
apparently spontaneous gestures.” 
 

Master storyteller 
When those who heard Robin 
speak at the Speech NZ 
examiners’ accreditation seminar 
were asked what they 
remembered, they said: “She is 
living an incredible life; she has a 
great talent; and she is a master 
storyteller.” 
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Video recording of  
Speech NZ examinations for NCEA purposes 

 
In some cases, a student’s work for 
a Speech NZ examination may 
also fulfil the criteria for an NCEA 
achievement standard (particularly 
in English and Drama). 
 
Speech New Zealand will allow the 
videoing of sections of an 
examination so that students can 
submit this work to their school to 
be marked and moderated for 
NCEA. 
 
Students should speak to their 
school to find out if their Speech 
New Zealand work is appropriate 
for a particular achievement 
standard. 
 
The following guidelines will apply 

when Speech NZ examinations are 
video recorded: 
 

 Students will be responsible for 
bringing the video equipment to 
the examination, setting the 
equipment up, and pressing the 
“Record” switch 

 Under no circumstances will the 
Speech New Zealand examiner 
be responsible for recording the 
examination 

 The Speech NZ examiner must 
not be recorded. This includes 
any recording of the voice of the 
examiner. The video recording 
must be ended promptly after 
the end of the performance. 

 No extra time will be allowed for 

students who wish to record 
their examination. No time will 
be given for troubleshooting or 
resolving technical difficulties in 
the examination room. 

 Students should advise Speech 
NZ at the time of entry if they 
wish to video record their 
examination. 

 The Speech New Zealand 
examination takes priority at all 
times. 

 
For more information contact 
Maureen Gray at the Speech NZ 
National Office. 

 

Interview with Cicely Berry, Shakespeare voice coach 
In the Independent of 4 March 2016 
there is an article about an 
interview which Oscar Quine 
conducted with Cicely Berry, The 
Royal Shakespeare Company's first 
voice director. 
 
She had held the appointment for 
an astonishing 45 years from 1969 
to 2014 and she was as much 
feared as she was feted. "So 
bloody honest and so bloody 
demanding," Emily Watson said of 
her. "Straight out of central casting; 

a complete bloody tyrant," said Neil 
Kinnock, whom she trained in 
public speaking. She became 
known for her near-magical ability 
to unlock actors' true voices.  
 
Read about the interview here: 
http://www.independent.co.uk/arts-
entertainment/theatre-
dance/features/cicely-berry-
interview-an-audience-with-the-
rscs-formidable-voice-coach-
a6907771.html  
 

Photo credit: Alchetron 
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