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The class of migrants who gained the Introductory Certificate in Professional Speaking in 
Rotorua in December 2011. They were from China, the Philippines, Hong Kong, Fiji, and 

South Africa, joined by one student from Ngati Pikiao who needed
 public speaking skills for her community work.

Professional Speaking for Migrants:
 a “how to” workshop for teachers

Many migrants with excellent work skills and with qualifications which are in 
demand in New Zealand workplaces lack the ability to speak with confidence 
and clarity about what they can offer employers. Spouses of some migrants find 
it hard to settle because their lack of English excludes them from contributing to 
voluntary organisations, to events at their children’s school, or to the commu-
nity. Completing a Speech New Zealand Professional Speaking course will 
greatly improve their English and give them a well-recognised New Zealand 
qualification to add to their CVs.

Speech NZ is offering a one-day workshop for speech and communication 
teachers on how to set up and run a Professional Speaking for Migrants course. 
The workshop will be offered by Margriet Theron, who ran such a course in 
Rotorua last year. 

The workshop will run from 9.30 am to 2.30 pm on Friday, 15 June 2012 in the 
Speech NZ Boardroom in Molesworth Street, Wellington. The fee of $50 per 
person includes a light lunch, a handbook with full teaching resources, and a 
suggested timetable and budget for an eight-week, two hours per week course.
The workshop is for teachers of communication, English as a second language, 
and Speech and Drama who want to add to the courses they offer and who want 

to work with adults; for re-
tired teachers looking for 
opportunities to use their 
English language and teach-
ing skills; for private training 
providers interested in 
teaching Speech NZ’s 
Professional Speaking 
syllabus; and for anyone else 
with good English skills who 
wants to contribute to the 
successful settlement of 
migrants.

A full programme for the 
day is available from 

theronm@yahoo.com. 
To register for the work-

shop, please send an email 
to Maureen Gray at 

speechnz@speechnz.co.nz
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Speech New Zealand 

“How To” Workshop for Teachers

Speech NZ’s new Professional Speaking syllabus is ideal to give migrants 
confidence and clarity in spoken English for job interviews and to participate

 fully in New Zealand society and voluntary organisations

How to organise and run courses in 
Professional Speaking for Migrants

 Date 15 June 2012
 Time 9.30 am to 2.30 pm
 Venue Speech New Zealand Boardroom, 
  101 Molesworth Street, Wellington
 Fee $50 inclusive of GST
 Included in the fee Light lunch, full teaching resources, syllabus,
  suggested timetable and budget
 Detailed timetable for the workshop Email Margriet Theron, theronm@yahoo.com
 To register Email your contact details to Speech NZ, at  
  speechnz@speechnz.co.nz                                                                                                  

Who should attend this workshop?
This workshop is for organisations and individuals who support the settlement of migrants by helping them to improve 
the clarity and confidence with which they speak English. The teachers of the Professional Speaking for Migrants 
course do not have to be registered or accredited teachers. They do need some experience in the teaching of spoken 
English, preferably to migrants, such as being a volunteer with English Language Partners. Successful teachers of the 
Professional Speaking for Migrants course will have a strong interest in communication; they will be easily understood 
by people for whom English is not their first language; they will have life experience to coach students through job in-
terview and other impromptu speaking situations; and they will be familiar with the use of audio-visual aids such as 
PowerPoint. The quality of their teaching will be assessed when their students do the Professional Speaking examina-
tion of Speech NZ, taken by an examiner trained and accredited by Speech NZ.
 
Organisations who teach English to international students, migrants and refugees will be able to offer their students the 
opportunity to gain a well-recognised New Zealand qualification to add to their CVs.        Margriet Theron (Trustee)

Oral Assessments
Have you considered approaching your local school(s) with an offer to prepare groups of students at any level for an 
oral communication course culminating in a Speech New Zealand Oral Communication assessment.  

• You may be able to fit your teaching into the school’s elective programme.  
• You may be able to target students at either end of the special needs spectrum.  
• You may wish to offer Preliminary or Advanced Preliminary to Years 1 & 2 or Communicating in 

             Leadership to student leaders in Years 7 & 8 or higher.  
• You may be able to negotiate some withdrawal of selected students during school time or you may be able to run groups 

in the lunch-time or after school.  
Speech New Zealand has a new DVD, which shows the programme operating in a New Zealand school and you can ask the 
Speech New Zealand office for a copy for your own use or to show senior administration and staff within a school.  

Consider the potential of the Speech New Zealand Oral Communication syllabus 
when you are marketing your services in 2012. 

                     Barbara Laurenson (Trustee)
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Board News
Following the recent AGM, the key change in positions is that Gabrielle Thurston is now Vice-Chair and also 
Chair of Examinations.  Meredith Caisley had served her full term as Vice-Chair, but maintains the responsibility 
of Theory Moderator.  Cecily Archer’s resignation from the Board was received with regret.

Gabrielle Thurston will continue with her responsibility for training new examiners and maintain a watchful eye 
on the professional development needs of all our examiners.

Pam Logan will continue to answer queries from teachers.

A Tribute
At the end of last year we regretfully received the resignation of our Chair of Examina-
tions, Cecily Archer, as she felt it was time for her to move on to other activities in her life. 
Cecily has been a highly valued Board member for many years, holding several positions 
of responsibility over that period. We have benefitted not only from her wisdom around the 
Board table, but from her organisational skills with examiners’ professional development 
seminars and her analytical skills and educational background when it came to developing 
syllabuses.
Cecily jumped at the challenge to complete her FSB in Public Speaking when examiners 
were all asked to upgrade their skills in that area; she also worked towards and gained the 
new Diploma of Professional Speaking.
Cecily is continuing to teach and to examine. We know Cecily will be enjoying the new 
challenges in her life, and we thank her for all she has given to Speech New Zealand in her 
time on the Board.

100th BIRTHDAY 
CELEBRATIONS

Congratulations and Happy Birthday to Nancy Coory who celebrated her 
100th birthday on 30th May 2012. Nancy was a former Radio Broadcaster, 
Speech Teacher and Examiner for Speech NZ over many years.
Nancy was interviewed by the Dominion Post and spoke of her love of 
speech, speaking articulately and eloquently using grammar and punctua-
tion. "I think it's important to our whole lives that we speak properly, and 
that we learn to speak with animation and meaning," she commented.

 Nancy Coory
 Photo courtesy of Dominion Post

An afternoon tea party for family and friends was arranged to celebrate the occasion on 27th May. Nancy has recently 
moved from her MT Victoria flat to Huntleigh rest Home in Karori. 

OBITUARY
Dorothy Hunt died on Friday 16th December 2011. Claire Marsh commented on the loss of one of Christchurch’s 
most stalwart, academic, gifted, caring teachers. She was an examiner for Speech New Zealand about 30 years ago 
and had great integrity. Claire said: “When I arrived in Canterbury she was an enormous support to me and the SCA 
branch at the time.
Her wisdom and advice has filtered down through all of us who knew her.”

Sister Leonie commented on Dorothy’s wide range of teaching skills including: speech, creative drama, devised 
plays, public speaking, discussion and business communication. She also developed a series of programmes de-
signed to enrich an understanding of the development of English Literature and the history of costume and theatre. 
She taught in a wide range of settings and with a colleague also set up a consultancy, running courses for partici-
pants from many backgrounds.
Dorothy had been valiantly fighting illness for some time, while still writing stories up on NZINE for Plain Com-
munications Ltd. Sister Leonie said: “Dorothy was truly a valiant woman. I just don’t know who I shall go to, now, 
for wisdom, support, empathy and just a chat.” 



2012 SPEECH AND DRAMA SYLLABUS
A new syllabus is always exciting for teachers and students as it provides opportunities

 to explore some new ideas.

The following are some pointers to help you work effectively with your students.

‘Electronic books are not acceptable’.  Examiners need to be able to flick through a book to find an appropriate 
sight reading, or possibly to glean something of the style of the book – this is quite different with an electronic book.  Even the 
cover of a printed book gives quick clues as to the style, genre and content.  Electronic books present very differently and do 
not all work in the same way.  While many young people may be using electronic books it is important that they retain the abil-
ity to also work comfortably with hard copy.  
Procedures within Examinations:
Note this information is now placed near the back of the syllabus – from P 96.
Glossary:
This can be found on page 99.  Do make good use of this as it has been extended to cover terminology used within the sylla-
bus.
Some comments on changes:
Initial:
Section 1:  Speaking about a working object.
This section is still about the quality of the introduction, the organisation of ideas and the responses to any questions, not the 
object itself, no matter how fascinating.  This also applies to the first option as well.
Grade 1:
Section 4:  The addition of mime is a valid option for groups but also gives the examiner a further option for the occasional 
solo candidate.

Grade 2:
Section 1: Learning outcomes for personal discovery have been more clearly stated to guide teachers and candidates.  Work 
with students to place the ‘discovery’ within the introduction before developing the ideas so that the whole structure is clear 
and logical.
Grade 3:
Section 1: An additional option is included – a talk about the creation of your own invention. Remember it is the introduction 
of the invention and its creative process – rather than the invention itself that is being assessed.
Section 2:  ‘ . .discuss the meaning of the poem’.  This is changed to give more scope for candidates to share their own ideas 
about the content of the poem.  Discussion will usually be brief and was originally introduced to balance an often shorter poem 
against the usually longer timing of a sustained characterisation.
Grade 4:
Section 1:  A third option for a talk – ‘a talk on an environmental issue’.  While this could also be the topic for ‘an informative 
talk’ it has been introduced to invite an option with some depth at this level.  Note the learning outcomes to go with this 
option. Grade four frequently caters for a wide range of maturity levels.

Grade 5:
Module 1:  Section 3 i:  Discussion on poems. Note the Learning Outcomes have been extended to cover mood and theme.  
The glossary includes poetic devices giving examples of choice of words, alliteration, onomatopoeia.  Most candidates are 
also familiar with these and also simile and metaphor through their English studies at school.
Grade 6:
Module 1: Section 3 ii:  Discussion on poems. Note that structure, themes, mood and language are now included in the range.  
Module 2: Section 3 ii: Note the discussion on the character is now more focussed on the processes that you followed and that 
the Learning Outcomes are extended to explain the choices you made in developing your performance.  SNZ is beginning at 
this level to look for understanding and/or justification of how the performance was developed. Does this candidate think for 
his or her self in developing characterisation?

Module 3 Com: Section 2: Storytelling – this should be in candidate’s own words but does not need to be extemporised.  A 
highly crafted story may well be memorised or partly memorised.  Both styles are legitimate.

Module 3 Lit: Section 3: i & ii:  Candidates need to be prepared to answer questions that cover both the informative and per-
formance aspects of this module.

Grade 7:
Module 1: Section 2: There is no longer a timed allowance given for preparation for sight reading, although there may be time 
for a quick glance at the section.
Module 2: Section 3 i: Note the addition of the world of the playwright.  This brings in some understanding of the social and 
historical time in which the play was written.  At this level SNZ is looking for some broad understanding of the effect this 
world may have on the writing – not in-depth knowledge.                      continued on page 5                                  4 



 continued from page 4                 Module 3 Com: Section 1: Note the options here are:
• a talk on a given aspect AND a story (5 minutes for each)

OR
• A thematic study incorporating information and performance           (10 minutes 

total)
The thematic study is a significant addition to the syllabus.
The Learning Outcomes for thematic study do not include performance aspects, but these should be of the same standard as ex-
pected for verse speaking and characterisation for Grade 7.
A candidate should be prepared for discussion on the thematic study to cover both the theme AND the performance aspects.  See 
separate article on Thematic study on page 6.  

Grade 8:
Module 2: Section 2 ii:  Discussion on elements and conventions used in the performances.  If you are unsure of these check the 
glossary which has been expanded and also our SNZ website.  There is a slight discrepancy between the wording in the syllabus 
prescription and the Learning outcomes. However processes and techniques do include conventions and elements.
Module 3 Com: Section 2: The impromptu talk now has a different focus – on an aspect of preparing for performance or pres-
entation.
This includes aspects of preparation for presenting a talk as well as, possibly, reading aloud, characterisation or verse speaking.
On the surface it could look a little daunting – but in fact, these are all skills that students have built up in working up to, or at 
Grade 8 level.  See Q & A on page 7.
Module 3 Lit:     The options have been extended to iclude exploration of a drama theorist.
Theorists chosen should be already published and well known: Stanislavsky, Brecht, Boal, Artaud. . .
Note: the programme time for this Module is 8 minutes. Not 7 minutes as stated in the Learning Outcomes.
See further information on theorists in article below.

Diplomas:

Practical
Audiences:  All diploma modules requiring an audience now need only a minimum of FOUR.  This also is extended to Public 
Speaking diplomas.
Advanced Certificate Module 2:   ASB Module 2 Performance:   LSB Module 2 Performance:
All these modules now include the option of a performance programme based on a recognised drama theorist.  Look carefully at 
the Learning Outcomes and requirements and ensure candidates cover both the informative and performance aspects.   Standards 
expected for performance elements will be the same as the programme in Module 1 of the specific level. 
Advanced Certificate Module 3:   ASB Module 3 Teaching and Performance:
Section 2: The chosen book can be either a novel OR an anthology by a New Zealand or Pacifica writer.  
For performers and teachers recognising the technical aspects of a poem and putting these across in sight reading is equally as 
important as the ability to sight read prose.
At all levels in diplomas New Zealand writers have been extended to include Pacific writers.
ASB Module 2 Teaching   LSB Module 3 Teaching
Both these modules require candidates to bring candidates into the examination room, to work with them and achieve specific 
learning objective.  To assess teaching potential and ability it is important that this is a practical lesson and not role play.  Thus 
students need to be age appropriate to what is being taught.  Candidates are best to choose the students first and ensure they are 
available, and then finalise the lesson, or lessons, to be taught.
Local Secretaries will be asked to remind teachers of this at time of entry.

Speech New Zealand welcomes any enquiries you may have on any aspect of teaching for this syllabus. 
Please send them through to the office info@speechnz.co.nz  so they can be disseminated appropriately.
                                                                                                                        Pam Logan (Chairman)

Drama Theorists:  Grade 8 module 3 Lit: ASB and LSB Module 2 (performance): 
                                                              Theory Credit 6 LSB(Performance), Credit 11 LSB (Teaching):
Theorists provide the building blocks for in-depth work in a never ending range of performance styles and techniques for all 
drama students.  They also provide exciting opportunities to experiment and to extend the work of senior students.
In case you missed the link that was sent to our teachers, below is a resource you may find useful.
It is a link to youtube clips of five main Drama theorists: Stanislavski, Brook, Brecht, Grotowski and Artaud.  This link is 
also available on our website www.speechnz.co.nz. The clips show the features very clearly using Ophelia’s death scene. 
                                                                <http://www.youtube.com/user/ntdiscovertheatre>

     http://www.youtube.com/user/ntdiscovertheatre#p/p
Gabrielle Thurston used these with her curriculum students playing the clips and having students write down the features they 
observed.  For homework they researched the theorists and then discussed the clips.
Examples of the work of many theorists can be found on the web – as can the work of voice tutors such as Patsy Rodenberg.

Some drama theorists/practitioners you might like to explore 
for yourself include:

      Constantin Stanislavski     Stella Adler     Lee Strasberg     Stanford Meisner     Vsevolod Meyerhold     Bertolt Brecht     
           Jerzy Grotowski     Antonin Artaud     Augusto Boal     Dario Fo     Eugenio Barba     Anne Bogart     John Wright     
                         Steven Berkoff     Etienne Decroux      Jean-Louis Barrault     Rudolf von Laban     Steve Paxton
                              Ashleigh van den Akker (Trustee)      5
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Guide to Grade 7 Thematic Study
Speech New Zealand has introduced a new approach to the Grade 7 Module 3 Communication examination. 
This new option is titled ‘thematic study’ and gives students the opportunity to choose a theme or idea and using a 
wide range of resources to support personal claims while presenting their findings in a programme format. 

Before deciding on the relevant resources, students will need to narrow down their theme to ensure that they can 
make necessary connections between texts within the allocated 10 minute timeframe. The presentation is to be per-
formed in a programme format, incorporating three different literary sources while connecting each element 
through a linking commentary. At least three different references must be used throughout the programme, and the 
range includes: Prose (fiction, non-fiction), poetry, plays, static image, short story. 

The thematic study allows students who have an interest in a topic from a particular subject or event to present this 
theme using a wide range of perspectives. For example in an english lesson students may have discussed the great 
New Zealand novel ‘Once Were Warriors’. Within the novel the importance of family is presented in great detail. 
This idea may have captured the attention of the student and therefore could become a starting point for a pro-
gramme which explores the theme of ‘personal identity’ and how family helps to shape each individual. The stu-
dent may wish to use a prepared reading from the novel as one of their resources throughout the programme. 

Another potential theme could result from the personal history of a student. For example, the student may have 
immigrated to New Zealand, or their parents may be immigrants. They may wish to use this event as a stimulus 
and explore the theme of immigration or marginalisation within a society. They would then need to find relevant 
literature and resources which backs up the information they wish to deliver. 

It could be beneficial to brainstorm a theme with the students and allow them to steer the theme in whatever direc-
tion they find interesting. Ask them to include books, images, films, plays that may relate to the theme and why 
they think those particular resources are important. What do they portray? 

Questions that may help when choosing a topic.
• What am I interested in?
• What have I been studying at school that I would like to explore further?
• Is there an issue in the media that I would like to learn more about?
• Am I passionate about an issue that I would like to present to an audience and research literature to 

back up my case.

A static image may be used within the thematic study programme as one of the three required resources. The image 
must be presented in a format easily visible by the examiner. With any image, painting or sculpture individuals ap-
preciate different elements of each. It is therefore necessary for students to give a commentary of the image so that 
the examiner is able to follow the students interpretation. It is still important for the student to research the artists 
overall intention, and they may wish to mention why they agree or disagree with the research.  The static image 
must be big enough to be seen easily by the examiner, and the student may place it on a board with highlighted 
areas to ensure the importance of particular sections or symbols are identified. 

The thematic study allows students who may be interested in a particular topic to bring in influences from a range 
of subject areas. By allowing the student to incorporate a wide range of literature and resources there is potential 

to broaden both their perspective and knowledge base.
                                                                                                                                               Pam Logan (Chairman)

John N Thomson Award for Endeavour
This certificate is awarded to any candidate who has developed communication skills 

over an extended period of study to achieve
Grade One to Eight in Public Speaking and Communication, 

Speech and Drama, or a combination of the two.
It is accompanied by a biographical page explaining who John Thomson was and the fact that the award was made 
possible by a bequest from him:

If your students qualify for the award, please apply to National Office enclosing copies of 
reports or certificates from each grade.

Please note:  If your student has not sat all the exams it is possible to sit those they have missed 
                                  in order to gain this award.                                                                                                 6



YOUR QUESTIONS ANSWERED

Q:	   I have a student who is sitting Speech & Drama Gr 6.  My enquiry is regarding Module 2 Section 1 – 
Present a characterisation from a play or novel.
Would a characterisation developed from a short NZ story be acceptable rather than from a novel?
Would it be acceptable for the student to discuss short stories by other NZ writers rather than the chosen 
writer who mostly writes scripts for TV?
A:	  	  Speech New Zealand agrees that a short story could make a valid source for a characterisation for Grade 6, 
Module 2.
Some short stories nowadays are actually rather long, and have a great depth of information, theme, process, sym-
bols etc.  With this in mind it would be permissible to take it as a means of developing a characterisation. 
It this specific instance it would be important in discussion not to bypass the actual authors other works.  Some 
aspects that could be explored are possible reasons why the author wanted to write scripts rather than short stories, 
why this short story stands out, was it initially intended for the screen or play?  Potentially the student could also 
explore the movement of short stories in NZ and then a few other short story authors and works to discuss, al-
though other writers are not specifically called for at this Grade level. 

......................................................................................................................................................................................
Q:	   I would like some guidance re Speech and Drama Grade 8 Module 3 (Communication) Section 2 in the 
new syllabus.  ‘Give an impromptu talk on an aspect of preparing for performance or presentation.’ This 
seems an extremely broad topic.  Will it cover public speaking performance as well as performing verse and 
drama?  Would it be possible to give 1 or 2 examples of the type of topic which will be given – although I 
realise this will vary with each examiner.
A:	  	  Yes, this impromptu talk would include aspects of preparation for presenting a talk as well as, possibly, reading 
aloud, characterisation or verse speaking.
On the surface it could look a little daunting – but in fact, these are all skills that students have built up in working 
up to, or at G8 level.  The preparation of a talk (the public speaking aspect) would be relevant to a speech and 
drama candidate.
The topic and audience will be chosen after discussion with the candidate. 
The types of talks that might be set up with the examiners could be:
Audience:  School class that is preparing to give seminar talks in English.
Topic:  Some key factors that would be useful for class members in preparing their talks.
Or, for a student who was specifically interested in theatre and involved in school productions:
Audience:  House drama participants.
Topic:  Some key factors that would be useful for actors in preparation of their roles.

......................................................................................................................................................................................
Q:	   I'm seeking a little help in planning to teach the Certificate of Leadership.  I've just started work at a 
school with a willing budget for library books etc. I'm not sure what magazines are out there that might be 
the best to ask a school library to acquire for student use to assist them with this goal.  Do you please have 
any recommendations?
A:	  	  The articles on leadership and NZ leaders seem to pop up in all sorts of places.
Time can have aspects of leadership, but you have to remember that option b) is on an aspect not a specific leader.  
That does not prevent a candidate using a leader as an example.
The Listener and North and South quite often have articles on leaders as well as daily newspapers.  There are some 
business magazines too, that may be useful.  Chosen leaders do not have to be political leaders – leaders in, say, 
the fashion industry, other business leaders or sporting leaders may be equally appropriate.
Sometimes Time or even The Listener or local papers will have an article on a group of people who are leaders in 
their respective fields. They are a really useful resource for class exercises or for impromptu talks on role models.

......................................................................................................................................................................................
Q:	   I would like to study the play Everyman with a Speech and Drama Grade 8 student this year. As 
Everyman is an anonymous play and as such it will not be possible to discuss other works by the same 
playwright, I wanted to know whether for section 2 i Module 2 it would be acceptable to study Morality, 
Miracle and Mystery plays in general.
A:	  	  It would be perfectly acceptable for you to work on Everyman with your Grade 8 student and then to look at 
Miracle, Mystery and Morality plays in general as background.	   	   	   Pam Logan (Chairman)
! ! ! ! ! ! ! ! ! ! ! ! ! ! ! !                 7



T S ELIOT 2012 AWARD   
The year 2012 began as an exceptional year for me as I spent the first month in London visiting my son, 
Mark.  One of the highlights of my trip was being part of a packed audience of 2,000 people at the Royal 
Festival Hall, London, on 15 January, to hear eight of the ten short-listed poets read a ten minute selection 
from their books.

 The poets and the title of their books were:

     John Burnside: Black Cat Bone
     Carol Ann Duffy, Poet Laureate: The Bees
     Leontia Flynn: Profit and Loss
     David Harsent: Night
     Esther Morgan: Grace
     David Nagra: Tipoo Sultan’s Incredible 
                             White Man Eating Tiger Toy Machine
     Sean O’Brien: November
     Bernard O’Donoghue: Farmers Cross

The Guardian published the results:

The Scottish poet, John Burnside has won the most controversial T S Eliot poetry prize in years for a col-
lection described as ‘haunting’ after two of the original short-listed poets dropped out in protest over 
funding from the hedge firm, Aurum.

Burnside, a former winner of the Whitbread Poetry prize took the 15,000 
pound prize for his 11th collection ‘Black Cat Bone.  He beat a notably strong 
surviving list including the poet laureate, Carol Ann Duffy.

The Welsh Poet, Gillian Clarke, chair of the judges said,
‘Amongst an unprecedentedly strong and unusually well-

received shortlist, John Burnside’s ‘Black Cat Bone’ is a haunt-
ing book of great beauty, powered by love, childhood memory, 

human longing and loneliness.   In an exceptional year, it is an 
outstanding book one which the judges felt grew with 

every reading.’

Burnside was presented with the cheque by Valerie Eliot, widow of the poet, at a ceremony in London.  
She has funded the prize itself since it was launched 18 years ago but the Poetry Society that organises the 
competition will lose its Arts Council grant this year and its search for a replacement funding proved bit-
terly divisive.  The 3 year sponsorship deal from Aurum was announced at the same time as the shortlist, 
at the height of the Occupy London protests.  Two of the nominated poets, Alice Oswald and John Kinsella 
promptly pulled out saying poetry should not be endorsing such institutions.
                     continued on Page 9                8
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   continued from Page 8
In listening to the poets read I was particularly thrilled to hear Carol Ann Duffy introduce and read some 
of her poems from her book ‘The Bees.’  This is the first collection she has had published since she be-
came poet laureate.  Woven and weaving throughout these poems is the presiding spirit of the bee.  
The poems are published under 4 main headings the first one of which is:
                      Dumb was as good as dead; better to utter

BEES
Here are my bees,
brazen, blurs on paper,
besotted; buzzwords, dancing
their flawless, airy maps.

Been deep, my poet bees,
in the parts of flowers,
in daffodil, thistle, rose, even
the gold lotus; so glide,
gilded, glad, golden thus –

wise – and know of us;
how your scent pervades
my shadowed, busy heart,
and honey art.

Duffy explained that she wrote the follow-
ing poem in protest of the GCSE board, 
who just before publication of suitable po-
ems for students, not only deleted her 
poem but substituted it with a blank page 
announcing that this poem was inappro-
priate for school students as it contained 
violence.

MRS SCHOFIELD’S GCSE
You must prepare your bosom for his knife,
said Portia to Antonia in which
of Shakespeare’s Comedies?  Who killed his wife,
insane with jealousy?  And which Scots witch
knew Something wicked this way comes?   Who said
Is this a dagger which I see?  Which Tragedy?
Whose blade was drawn which led to Tybalt’s death?
To whom did dying Caesar say Et tu?  And why?
Something is rotten in the state of Denmark – do you
know what this means?   Explain how poetry
pursues the human like the smitten moon
above the weeping, laughing earth; how we
make prayers of it.  Nothing will come of nothing:
speak again. Said by which King? You may begin.

Duffy’s poems embrace many themes including political anger: ‘Last Post’ was written for the last surviving 
soldiers to fight in the First World War and perhaps most movingly, is a poem relating to her own mother, ‘Water’.

    WATER
Your last word was water,
which I poured in a hospice plastic cup, held
to your lips – your small sip, half-smile, sigh –
then, in the chair beside you,
    fell asleep.

Fell asleep for three lost hours,
only to waken, thirsty, hear then see
a magpie warn in a bush outside –
dawn so soon – and swallow from your still-full cup.

Water.  The times I’d call as a child
for a drink, till you’d come, sit on the edge
of the bed in the dark, holding my hand,
just as we held hands now and you died.

A good last word.
  Nights since I’ve cried, but gone
to my own child’s side with a drink, watched
her gulp it down then sleep.  Water.
What a mother brings
  through darkness still
to her parched daughter.

                                  continued on Page 10                9



  continued from page 9

BLACK CAT BONE – JOHN BURNSIDE

Burnside is a Scottish poet  and has achieved critical acclaim as a poet and novelist.  He was a former writer in Resi-
dence at Dundee University and now teaches at the University of St Andrews.   
‘Black Cat Bone’ the title of his collection, is a type of lucky charm used in the magical tradition of 
hoodoo to confer good luck, invisibility and romantic success on the recipient.  It’s not just a ‘charm’ of his crea-
tions.  Burnside’s writing is wholly fluid, sometimes dream-like, insubstantial, these poems somehow leave a tangi-
ble presence so acute in description that it leaves an impression on the mind.  
His book is broken down into four sections:

• The Fair Chase
• Everafter
• Black Cat Bone
• Faith

The collection is a mix of many styles and themes – love, disappoint-
ment, desire, the hunter; the titular section, and as such the presup-
posed centre of gravity for the collection, is weaker than the others.  
The Guardian review suggests that  Burnside seems to wane a little 
when he engages with the noir, or macabre.
‘Faith’ the collection’s last section, is a masterpiece of observation, 
emotion and consideration.  

FAITH

The tent show had been and gone
and now there was nothing but rust
and sunlight, like a poultice on the grass,
candy and broken glass
and a spare
tatter of hallelujah
blown through the dust

where somebody passing through
had stopped to write
a half-dozen half-formed letters
we couldn’t decipher
out where the trailers had stood
at the end of the night;

and the May Queen was lost for hours
before she was missed, 
her mother asleep after back-shift, 
her father a rumour,
a story the woman would tell
of a distant summer;
idealised, hazy at best,

he had left her one morning at dawn
for the Sanskrit of rain.
Go far enough, they say,
and some hideous god
will meet you, like a shadow on the road;
go further, still, and scripture closes in:

a run of sodden fields, an empty street,
the last few houses white and incomplete

like houses in an early Flemish
painting, lamplit
windows rimmed with soot,
a bright canal and figures skating out
to distances where anything could vanish.

The woman never hears of them again,
the man long gone,
the daughter going after;
she sits up in the dark and prays for faith,
the strength she needs to say
they are together.

but sometimes, when she dreams, she comes upon
a scuffed trail in the woods, a beaten track
where something killed was dragged and trodden down
and hidden in the leaves.   Its eyes are blind,
and what it clutches
in its broken hand,
is painfully familiar, shreds of black

and steel-grey, like that overcoat he wore
the day he left.
She wakes to mourning doves, a hint of blue,
thin sunlight on the walls and, at her door,
a figure she has never seen before,
not him, not her, but something of the two
combined – and then the shape she glimpsed is gone:
no memory of either, for a long
still moment, as the usual day begins:
the unrhymed hours of work, the swoop of grief,
the moment’s pause for utter disbelief,
fresh venom in whatever peace she wins,

Andrew Motion after interviewing Burnside about his collection said:
‘At once a very direct and a very subtle book.  There’s no doubting the big themes of mortality, transcience and 
various kinds of catastrophe, but they are handled in a way that rightly allows their menace to seem insidious 
as well as brutal.   This makes the book one to linger over, as well as enjoy in one reading.’
          Claire Marsh (Trustee)     10



2011 SCHOLARSHIPS

S&D Grade Five     Oscar McGuire      Teacher: Mary Flaherty  
Jillian Carpenter    Dunedin      (Nominated by Meredith Caisley)
Scholarship      

S&D Grade Six      Greta Evans            Teacher: Nikki Bleyendool
         Christchurch       

S&D Grade Seven  Harriet Lambert      Teacher: Kerry O’Sullivan
         Wanganui                   

S&D Grade Eight   Rosanina Estrella   Teacher: Pauline Prendergast 
                                  Lower Hutt
   
PS&C Grade Six     James Pugsley       Teacher: Jill Hagen  
                                  Hutt Valley       

PS&C Grade Seven Emily Fitzmaurice  Teacher: Cecily Archer
                                   Hutt Valley        

PS&C Grade Eight  Olivia Glazebrook   Teacher: Alice Russell
           Hawke’s Bay Napier/Hastings 

Excellence in the Use of Timothy Bradley  
Language and Expression        Rotorua  
Speech & Drama         Teacher: Gabrielle Thurston 
(Sponsored by Melda Townsley)        (Nominated by Melda Townsley) 

Excellence in the Use of            Nicholas Hume
Language and Expression    Dunedin 
Public Speaking              Teacher: Mary Flaherty
(Sponsored by Jill Walker) (Nominated by Dinie Bevers)  

Speech New Zealand     Elle Sarah Crump    Teacher: Margaret Lilly
Scholarship                    North Shore   
                                                              
Founders’ Scholarship   Nicholas Fargher
                                                      Lower Hutt   
                                                     Teacher: Cecily Archer

BRG Scholarship   Thomas George   
Professional Speaking   Waiariki Institute of Technology
(awarded jointly to:)   (Nominated by Meredith Caisley)

     Wu Haibo
                                                      Massey University
                                                     (Nominated by Cecily Archer)

Geyser Community Foundation       Christian Thurston  
Rotorua                                                 Teacher: Gabrielle Thurston
                                                                                     
             Rebecca McMenamin  
                                                             Teacher: Gabrielle Thurston

Una Ewert Scholarship (Senior)        Kate Poskitt      
                                                              Rotorua
              Teacher: Gabrielle Thurston
   
                                         (Junior)         Wendy Mpofu   
                                                              Teacher: Joy Dorfligger  

MUSCA DOMESTICUS
 by Colleen Bassett

I loathe you,
fly,
light-footing
around the rim
of my mug;
darting off
then landing again
darting off
then landing again;
strutting clockwise,
now anti-clockwise,
poking your spongy sucking mouthparts
into my morning tea affairs.

If you landed near the handle side,
wandered say thirty millimetres
either side of the brown handle
I wouldn’t mind quite so much.
But you scurry and stop, scurry and stop,
persistently regurgitating saliva
where my mouth
just earlier
had sipped from,
and had wanted to sip again.
You spurt your disease-ridden spit
on my mug; in my mug,
then rub your front legs together
in a congratulatory manner.

You make me sick.
You revolt me,
filthy flitting housefly
with your hairy legs
and compound eyes
looking to evade me whenever I try to 
strike.
Pesky fly.
Impudent fly.
Irritating determined fly.

Well,
I have a plan
Before my next hot drink.

Say goodbye,
fly!
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OCESOL NEWS
Anne McCarthy is an ESOL Teacher at St Peter’s College, Palmerston North. She is a very supportive teacher of 
OCESOL, and recently commented about her students’ positive feedback. 
“The students get very excited about their exam result. Another advantage of Speech New Zealand OCESOL exams 
is that the first part of the programme for the higher grades can be used for NCEA Level One, so they get credits as 
well.”                                                       Pauline Douglas (Trustee)

Oral Communication Assessment 
Assistance Fund

Where a candidate in a class or school group which is entering for an Oral Communication Assessment, has diffi-
culty meeting the examination fee, an application may be made by the school for the fee to be met from the OA 
Assessment fund.
Please apply to Speech New Zealand for an application form, which must be submitted before the eight week 
entry closing date.

THEATRE IN ACTION
The Theatre in Action syllabus requires that the programme be handed in to the examiner from Grade 5 upwards 
72 hours prior to the examination. It is recommended that programmes for lower grades should also be handed in 
prior to the examination.

ON LINE GRAMMAR
The Grammar Factor

Do you find it difficult to decide on the correct grammar to use when you are writing your documents?
Question:  Is it software licence or license?
Answer:  Licence in Australia. License in America.

Mary Morel an Australian consultant, trainer and writer has an interesting website which Margriet Theron thinks is 
worth visiting. Mary has built up her practical grammar knowledge from training in the corporate world and an-
swering hundreds of grammar questions in her e-newsletter. She says “apostrophe questions are the most com-
mon.” If you are a grammar enthusiast or wish to improve your knowledge of this subject then here is the website 
address:

www.onlinewritingtraining.com.au
www.onlinegrammar.com.au

                                                                                                                                         Margriet Theron (Trustee)
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